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O XapdAhautrog XapaAdutroug yevviBnke atnv MNdago tng Kutrpou, Tov Mdan tou 1980.

Atrogoitnoe amd 10 University of Exeter, Drama and Film Department (2005 pe 2006) kai
TapéAafe Tov peTatTuxiakd Tou TiTAo o€ Kivnuatoypa@ikég 21moudég, ue pabuoloyia ApioTta. H
EPEUVNTIKA TOU E€pyaacia, TEIPAUATIKA Talvia TeKunpiwong MIKpoU pnRkoug toiKupia (2006),
aoxoAnbnke pe TO avoTrapacTaTikd  opla PETAEU  VTOKUMAVTEP KAl  a@Aynong otnv
KIVIUATOYPAQIKI OTTEIKOVIOT).

AvapeixBnke evepyd pe Tnv Tpowdnon Twyv Texvwy Kal Tou MoAImopou —péoa atmd Toug pOAoUg
Tou lMpoédpou Tng PwtoypagikAg ETaipeiag Kitrpou (TpuAupa MNagou), AvTITTpoédpou TnG ZTéyng
MpapudTwy kai Texvwv MNagou (2006 pe 2007)— pe TNV opydvwan TTOAAATTAWY €KONAWOCEWV,
eKBECEWY, TTPOBOAWY KIVnuaToypdagou. ..

To 2011 éAaBe Tov AIBOKTOPIKG TOU TITAO O€ KIVpaToypa@ikéG aTToudEég aTrd 1o University of Kent,
yla Tn gpeuvnTik Tou d1aTpIRr): The truth-machine: continuity and the ontology of the moving
image of cinema. To dnuioupyikd viokupavtép peydiou prikoug H AvBoAoyia tou MNaoya (2010),
Mia TTapaywyrh ota TTAQioIa TNG €KTTOVNONG €peuvnTIKOU €pyou, €Aafe Tnv UTTOTpO®ia Tou
Idpupatog |. @. KwaotdtrouAou.

AuTA TN oTIiyuR €ival AéKTOpAG KAl ZUVTOVIOTHG TOU HETATITUXIGKOU TTpoypdupoTog Wneiakng
Mapaywyng Kivnuatoypageou ato MavemaTrpio NedtoAig Magou.

EPEYNHTIKA ENAIA®EPONTA

2T1a €pEUVNTIKA TOU €VOIAQEPOVTA CUNTTEPIAANBAVOVTAI N OXECN TOU VIOKUPAVTEP OOV QVATTOPACTATIKA
MEBOBOG g TOV TTPAYUATIKO KOGHO, O€ avTIOIAOTOAN HE TNV avaTtapdoTacn Tou KOOUOU GTOV TTapadoCiaKd
agnynuaTikd KIivnUatoypd@o. ZTov TTUPAvVA auTAG TnG evaoxOAnong BpPiokeTalr TTAVTOTE N OVTOAOYIK)
KaTavonaon Tng KIVOUUEVNG €IKOVAG TOU KIVAUATOYPAPOU, O OXEON WE GAAEG HOPPEG AVATTAPACTATIKWY
EIKOVWV.
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AHMOZIEYZEIZ - ZYMMETOXEZ

1. Cinema as an Index of Motion
Film Philosophy Conference, University of Dundee, 2009
2. Concealment and Appearance: the in-visible evidence in non-fiction film
Visible Evidence Conference, Bogazigi University, 2010
3. Re-staging still life: the ontology of the photographic Image

International Conference of Photography and Theory, Thalassa Museum, 2012
4, Cinema and Architecture: spatial articulations | temporal constructions
Department of Architecture, University of Nicosia, 2012
5. Xpovog kai OvroAoyia tng Eikévag: Pwroypaia | Kivnuaroypdpog

Cyprus Photographic Society, Home for the Literature and Arts Paphos, 2013

TpiKupia (2006)
experimental docudrama, Platform06 Media Athens 2006, Cyprus Short Film and Documentary Festival, 2007
aPart (2006)
video-installation proposal, Venice Biennale shortlist, 2007
Examples (2007 — 2008)
short films that study the deconstruction of image and movement through the use of digital video, 2007-2008
Qdwg || 2kia (2008)

documentation film of architectural intervention by Xdpng XpiotodoUAou - AyyeAikry ZnoigotrouAou
Venice Biennale of Architecture, 2008

o1a-Noyou Apxirektovikn (2009)

documentary about the architecture, photography and art of Zrjvwv ZiepetrekAng
Nicosia Municipal Arts Centre, exhibition: Méoa a6 2macuévo Kabpéprn, 2009

H AvBoAoyia tou lNdoya (2010)
PhD practice research, feature documentary on religious celebrations of Greek Orthodox Pasch, 2010
Re-visit Cyprus (2012)

series, short films that document and present the work undertaken as part of of the project
re-visit Cyprus NOA Studio, Venice Biennale of Architecture, 2012

echoDiver (2013)
live sound installation sculpture and short documentation film, inSite NeaPaphos exhibition, 2013
overTones (2015)

multi-channel audio installation, Paphos Archaeological Museum, Trauma and Therapy exhibition, 2015

Intensive Care Unit for Flora (2017)

multi-media installation, Michael Cacoyiannis Foundation, Space & The Architecture of Compassion, Athens, 2017



